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FOREWORD

Information and Journalism are closely allied; be it a profession where a
journalist can even put his or her life at stake in the quest for the right ‘ﬁ
information, or as an academic discipline that blends information with
communication with the masses, the intricate relationship of information Dy, Rumpa Das
and journalism is constantly tested, negotiated with reference to a wide
farrago of situations and events. In today’s world, journalism is not only
a lucrative and significant career option, it also allows a young girl or
boy to receive proper training through academic disseminations as well
as skill-transfer. Newspapers, radio, television and the internet have
completely revolutionised the public space and the new-era of citizen-journalists have initiated
a paradigm-shift in the ways through which journalists viewed the world and the world viewed
journalists.

As the Fourth Estate or Fourth Power, Journalism is a watchdog of the most important strategic
systems and institutions of a nation, in its capacity of advocating different issues and in framing
different political issues and agenda. However, it is also to be understood that with great power
comes great responsibility. Hence, the issue of media—ethics has also come to occupy a very im-
portant place in the community discourse because there have been both positive and negative
instances in practical journalism that have generated much critical query. It is imperative that
future journalists perceive the ramifications of their duties and responsibilities. In this context,
the students of the Journalism and Mass Communication should be alert to the call of the soul
as well as to the call of duty and never let profession rule the innate humanity of a person. Swami
Vivekananda rightly observed, “Man is the ultimate truth; there’s nothing beyond (Sobaar opor
manush satya, tahaar opor naai)

The Department of Journalism and Mass Communication has a tradition of publishing the cre-
ative output of their students regularly. I am indeed happy and proud to note that in this Covid
pandemic, they have taken the digital route and are publishing their departmental work, as well
as that of noted practitioners in the field in this second issue of the webzine, MEDIAMAG. The
thrust area of this issue is Folk Culture of Bengal. I congratulate the students of this department
for writing about a wide range of issues of topical interest, and their teachers, Prof. Mohammed
Johaed, Dr. Arghya Mukhopadhyay and Prof. Anupama Das for compiling diverse creative ex-
pressions into such an eclectic and excellent webzine. It is said that morning shows the day - If
MediaMag is successful in eliciting and sustaining interest and evolving gradually into a schol-
arly platform for students, scholars, teachers of Journalism and Mass Communication, I shall be
among the happiest. May the enthusiasm and energy of the students and teachers impel them to
scale greater heights and may their efforts be crowned with success!

Principal,
Maheshtala College



' DEPARTMENT OF JOURNALISM &

MASS COMMUNICATION

The Journalism and Mass Communica-
tion Department was started in the year
2003 with Graduate General Program under
the University of Calcutta. Presently the to-
tal intake capacity of the department is 20.
The Department provides the students with
extensive theory and practical classes as per
the current CBCS (Choice Based Credit Sys-
tem) along with remedial and tutorials class-
es. The Department also follows the Semester
Evaluation System as per the rules and regula-
tions of the University of Calcutta. An exten-
sive Internal Evaluation after each module is
alsoapartofthe Department’s Testing System.
The Department focuses on the students’
development and also monitors the students
regularity, punctuality, behaviour, growth,

creativity and leadership qualities. It also
organises various co-curricular activities
and motivates the students to participate.
The Department releases its Web-
zine ‘MediaMag” on a vyearly basis.
Under the guidance of the HOD, Prof. Mo-
hammed Johaed, the students go out for
excursions, study tours and field trips. The
students of the Department also partici-
pate in various cultural activities such as
Independence Day, College Foundation
Day, Rabindrajayanti Celebration, Youth
Parliament =~ Competitions, = Extempore
Speech, Debates, Quiz Programmes, etc.




DEPARTMENTAL NEWS

The total number of teachers in the Department is
three - One FT'T, Prof. Mohammed Johaed and two
SACTs, viz; Dr. Arghya Mukhopadhyay and Prof.
Anupama Das. The Department has been taking
online classes since the first lockdown in India took
place. It had started its Online Classes for Sem II
and Sem IV from 18th March, 2020. On an aver-
age the students’ attendance is 65%. Besides taking
regular classes for Journalism students, the teachers
of the Department are also taking classes for some
of the Add-On Courses in the college. Prof. Moham-
med Johaed is engaged with taking Communication
Skills, Dr. Arghya Mukhopadhyay with Value Edu-
cation and Prof. Anupama Das is taking Inclusivity
Studies. These courses are Short-Term Certificate
Courses offered by the College.
The Infrastructural Strength of the Dept. is as fol-
lows -

a. A fully equipped Air Conditioned Lab

with 6 Computer Terminals, Printer cum
Scanner.

b. One Panasonic HD Camera and Tripod.

¢. One Canon DSLR

d. One portable Pico Projector

e. One Departmental Laptop

f. Seating capacity of 20 students at a time.

Under the able guidance and cooperation of the
Principal of the College, Dr. Rumpa Das, the De-
partment in collaboration with the Central Library
of the College had recently organised a Webinar on
Intellectual Property Rights, observing Internation-
al IPR Day, held on 26th April, 2021. The Distin-
guished Speaker for the Webinar was Mr. Shantanu
Guchchait, IPR Consultant and Advocate, Calcutta
High Court, Kolkata. The Department had also
organized a State-Level Webinar on “Role of Media
during Covid-19 Pandemic” on 29th August, 2020.
The keynote speaker for the webinar was Prof. Saikat
Majumdar from the Dept. of Journalism and Mass
Communication, Sister Nivedita University. Also,
the Department had co-organized with the Dept. of
Commerce and Dept. of Economics, a National-Lev-
el Webinar on “The Novel-Coronavirus and the Indi-
an Economy: Implications on Informal and Migrant
Workers in India’ held on 31st August, 2020. On this
very day, the Department had also published the
first issue of its webzine, MediaMag. The theme of
the issue was Photography.
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On August 19, 2019, the Department held an In-
ternational Seminar on “Representation of Society:
New Media, New Trends.” Professor Rajib Nandi
from Chittagong University Bangladesh was the
Keynote Speaker for the event and Dr. Amrita Basu
Roy Choudhury, Research Fellow (RUSA II), Centre
for Studies in Cultural Diversity and Well-Being,
University of Jadavpur, Visiting Faculty at Diamond
Harbour Women’s University and Lady Brabourne
College was the Chief Guest. The Seminar was
organized in the wake of the recent developments
seen in the media and all its kinds which is by large
affecting the society.
Following are the details of some of the vibrant and
dynamic students who had brought name and acco-
lades for the Department -

a. Six of the students of the Department
- Rijwana Khatun, Rohit Sanfui, Masum Saeid,
Karima Khatun, Rafiul Molla and Mujassik Khan of
Semester II, have participated with Poster Presenta-

tion on National Science Day organized by the Dept.

of Computer Science, Maheshtala College on 28th
February, 2020.

b. One of the Students of the Department —
Subhajit Parbat of Semester VI had participated in
an International Webinar on “Embracing plurality

and Inclusivity” . organized by the Gender Cell of
Maheshtala College on 18th of July 2020. He had
also participated in an International Webinar on
“Empowering Women, Empowering All", organized
by Dept. of English, Maheshtala College on 29th Au-
gust 2020. Apart from these he had also won a spe-
cial prize for “MUDRITO BOI BONAM E-BOOK”,
an Inter-College Essay Competition organized by
Maheshtala College on the occasion of Librarians’
Day on 12th August, 2020.

c. One of the Students of the Department —
Oindrila Majumder of Semester II had won Third
prize for ICT Presentation Competition held during
“Sampurna 2020” on the occasion of Women’s’ Day
Celebration organized by Maheshtala College on 5th
March, 2020

d. One of the Students of the Department
— Shalini Chakraborty of Semester VI had partici-
pated in an International Webinar on “Empowering
Women, Empowering All”, organised by English
Department of Maheshtala College on 29th August
2020. She had participated in a State Level Webinar
on “Role of Media during Covid-19 Pandemic”, or-
ganised by the Dept. of Journalism and Mass Com-
munication, Maheshtala College on 29th August
2020.
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COVER STORY

0 o In the very soul of Bengal, lies it’s Art, Culture
An Inter VIEW Wlth and Tradition, just like any other region. But
what’s unique to Bengal’s rostrum is that the

music of creation and recreation keeps play-

o ing on it. Time and again, Bengal has prov-

Oma 1 Pan a en to be superior in giving opportunities to

the most oppresed and the most vulnerables,

not forcing it's own culture onto them, but by

7116 ide a be h ind M i g rati n g embracing what they have brought or have of

their own. And what could be a greater way

M : than turning these lives and conditions into
usic a melody.

Sometimes, a successful art of recreation is
stronger than the creation itself, because in-
spite of being old and repetitive, it attracts
you, penetrates into the soul, breathes with
you. It gives you a sense of newness and in-
spires you to rethink and to contribute to be-
come a part of these lives and conditions.
INDUS BAND is a two member Neo-Clas-
sical band with a tenor voice from India
and a bass guitar from Bangladesh. The
mystical genres of music from around the
world and the musical notes from classi-
cal Ragas from Indian subcontinent on
that canvas has been the sphere of work of
the vocalist and researcher Somali Panda.
Based on her research her band Indus is
tracing back the path of human migration
since the dawn of civilization to under-
stand the migration of music with them,
and is searching for the numerous cul-
tures involved in the course, and is cele-
brating the soul reflected in one another.
The story of migration with its pain and
pangs, the legacy of culture that is yet thriv-
ing in music of the different places involved,
the saga of the ancient civilisations involved
which could have a dialogue between them,
all these are merging in Induss music to
evolve a nascent genre that is being termed
as Migrating Music.
Lets check out the Interview.

Prof. Mohammed Johaed ‘
Dept. of Journalism, Maheshtala College @2

'i;';\."i\. s ; -.-..1 '
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You have mentiond in the mission statement in
your website - http://indusband.com/about about
the diaspora and its outcome which is migrating
music. Is it to understand that your entire mission
is somehow connected with the pain and losses of
the migrated and dispersed people during parti-
tion of Bengal?

Well, Diaspora, and human migration from the
dawn of civilizations, and migration of the key mu-
sical notes of human lives of respective places with
them, have initiated the forming of the nascent genre
Migrating Music. This has been my area of intense
search since 2005, and has been the area of my band
INDUS’s performance and work since its inception
in 2017. While I wrote about the Mission of our band
INDUS on our website, or about the vision of Mi-
grating Music, it referred to the cultural connections
maintained by the groups of people who have been
dispersed, or who have migrated for that matter,
around the globe. It of course has the overtones of
pain and pangs caused by dispersion that result in
a strong sense of connection to a homeland which
is maintained through cultural practices and ways of
life. This homeland’ may even be ‘imaginary’ rath-
er than ‘real’ Its existence even need not be tied to
any desire to ‘return; rather to the sense of ‘belong-
ing’ It is the saga of humanity thriving through the
basic notes of lives in common among the different
segments of people from different places or from dif-
ferent time frames even. This is the process of finding
our neighbors, or our brothers and sisters, world-
wide, through the tracing of musical notes or cultural
affinities. So it is more about cultural conglomeration
rather than the story of pain and losses of people of
any particular locality. Of course we need concrete
references to reach out to a larger Truth, and for me,
though in a vague or rather ‘imaginary’ way, it is the
sense of belonging to the neighboring country, now
Bangladesh, as our family migrated from the then
East Pakistan while my father was a three year old.
And, coincidentally enough, INDUS is a cross border
duo band where the other member, MF Hossain, is
from Bangladesh.

Tell us about your bass guitarist Hossain, how you
met, what inspired you both. And what are the
commonalities between this Indusband duo?

MF Hossain has been a thorough rock musician,
playing bass guitar in numerous leading bands in
Bangladesh. His quest for yet somewhat more and
different in regard to his playing, somehow made
him come to this far, to join INDUS giving it a shape
finally as a cross border duo band. A soulful jazz tone
is created while his playing converges with classical
vocal pattern and the strong trance and psychedelic
overtones of Migrating Music, the genre. Together
the tenor-bass combination creates the magic of mys-
tical world in neo-classical format to tell the story of
humanity on stage.
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The Great Indian Lockdown has also inspired your
music through ‘Diasporous. Tell us about it.

Well, this has been an experience that our good old
earth never had; this has been a trauma in the worst
possible way we could perceive. In 2020 while the whole
of the world was shaken by the impact of Covid-19, and
was forced to remain confined within the four walls, we
the two members of INDUS Band were confined as well
within the four walls in two different cities of two differ-
ent countries. Something was needed for us all to assure
us of the positivity of life yet, of the enormous power
of human mind that can finally save us from disasters,
physical or psychological. Since 2005, Migrating Music
has been on a journey along the valleys, the mountains,
the rivers, the oceans, the silk route, the diasporas, to
the land from where came the Greek emperor, thence to
the land of Andalusian gypsies or Romans; tracing the
migration of humans and their music with them from

the beginning of civilizations. Now, it occurred to me
that it’s been the turns of music to do the walking or
some movement for the humans while they are com-
pelled to be stuck and perish. I started talking on social
platforms, in online lecture-demonstrations, the ways
of #stayingtogetherwhileapart through our culture and
art. We the two members of INDUS staying apart start-
ed delineating the picture of living the life of our belief
or music, and capturing it with our respective mobile
phone cameras. The mission was to look forward to a
purer life on earth, mending this present porous one.
We started feeling reassured, made the storyboard to
render our thoughts in proper ways, filmed ourselves
with sincere effort to capture the essence and to retain
the sense of aesthetics, because that is the sense that
makes us humans, the animals with minds. Here I need
to mention one thing about my belief, or rather convic-
tion.
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I earnestly believe, Nature is the most intricate and so-
phisticated and elemental thing on earth, in whichever
order you say it. So, everything other is rather an inef-
ficient replica of that more perfect one by us, or a ver-
sion of it. Likewise, folk music is the natural element
in the realm of music, and classical music is just the
codified form of it, the best the humans, or artists for
that matter, could comprehend. Well, I might sound
kind of reflecting Plato’s definition of poetry here, but
yes, I am a bit ‘classical’ in understanding the impor-
tance of folk’ works of art. Hence, what Migrating
Music has aimed at ever, we traced the elemental or
essential notes of our lives as humans, worldwide, the
melancholy, joy, fear, anger, or prayer; we analyzed our

trauma; we found out the essence of assurance delving
deep inside; and started trying to mend the pores by
tying the world musically. In doing so, I took refuge of
the gems of our folk music, or to put it precisely, of our
traditional music, though I find hardly any ethnicity
in this process, rather the quintessential humanity in
all these forms gave me the required leads. Anyways,
we filmed Diasporous, and were about to put that on
the edit console, and there was that devastating Am-
phan that stalled the process as we lost all data almost
what we sent to our editor, living in yet another place.
Finally, we could recover all, of late; and now we are
almost ready to edit it. Hope to present it before you
all shortly.
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What is the idea behind reconstructing Silk
Route through you famous online fest - Ruhani-
yat-e-Aam?

Ruhaniyat-e-Am is the celebration of Rooh in com-
mon people’s life, to feel the Ultimate in our day-to-
day lives, to feel the pure beauty or joy in our ap-
parently mundane schedules or activities. We started
the first and physical edition of it in 2019, in Kolkata,
with artists from Iran, Italy, Bangladesh, the Man-
ganiyaars from Rajasthan, India, and artists from
Kolkata too. We could not have the second edition
of Ruhaniyat-e Am in 2020 because of the global di-
saster. This actually generated the idea or the neces-
sity of the focal theme of the second edition of the
festival, which we planned to hold ONLINE. I per-
sonally always strongly believe that nothing can be
absolutely Good or Bad, for the simple reason that
to attain the earmark ‘absolutely’ it needs to achieve
‘Perfection;, and that is a thing of far more higher a
path of life. Anyway, we found out the only possible
positive feeling behind this pandemic life that is the
more easy way of interacting with people reflecting
your vision, globally. So we took the platform of Ru-
haniyat-e-Am, 2nd edition to build a movement for
the present day need of global connectivity to fight
back undesirable overpowering in some cases, for
stronger global connectivity during these days of
differences or suspicions, for enhancing the positive
impact of Silk Route (for whichever reasons it might
have been built, it became the corridor of conglomer-
ation and synthesis) that made us in turn the broth-
ers and sisters of almost three fourth of the world
population. We planned to connect with the friends
from the countries along the Silk Route to share our
thoughts to find our pulse beating in each other’s vi-
sions. So we set our focal theme as #reconstructing-
silkroute to rejuvenate our beliefs, and the result was
of huge gratification and of wonderful dialogues with
participation of artists, musicians, composers, film
makers, critics, poets, academicians from Greece,
Egypt, Iran, Czech Republic, Portugal, Tajikistan,
Bangladesh, and of course from India. We had this
festival on each Saturday during the months of Jan-
uary and February this year, which finally pushed us
to establish Indus Band Foundation and to further

our movement in the direction of knowing our cul-
ture and heritage better, to find out the basic notes
of numerous marginal sectors of our brotherhood
across the globe, and to reverberate the ethnicity in
the larger scale that can induce us to feel the brother-
hood among a large number of global population. In
short, we aim at universal brotherhood or harmony
through this movement of #reconstructingsilkroute.

Tell us about your experiences and memories
during your study at Lucknow Vatkhande Sangeet
Vidyapith. Can we say a influence of Urdu in your
music has streamed from the ‘tehzeeb’ of Lucknow?

I have been awarded Sangeet Visharad certificate af-
ter successful completion of the five year course by
Vatkhande Sangeet Vidyapith, Lucknow. But I did
this course in music simultaneously as a high school
student in academics. I was not a resident student of
the Vidyapith, rather appearing from another school,
North Bengal Music College, affiliated to the Vidy-
apith. The examination of the theory papers con-
ducted on the very same day and time as with the
schedule and question papers of the Vidyapith itself,
whereas the practical examinations were conducted
by the external examiners visiting from the Vidy-
apith.

But yes, though not as a resident student in Lucknow,
those were the days to remember. My sangeet guru
has been my guru in life; whatever I have learnt in
life it has been his vision of life that guided me. He
had a very well comprehensive life vision embedded
deeply into ancient lineage of Indian holistic philos-
ophy. I shall ever think myself as a privileged one to
be a student of him since a very tender age. I knew
from him only, as a small girl, mathematics, history
or philosophy is that important for pure music as its
notations are.

As for ‘influence of Urdu’ in my music, this is pri-
marily because of my exposure to Indian classical
music from the very childhood days and also per-
haps because of my exposure to Sankrit Literature,
Greek Literature and references to some other clas-
sical literatures including Persian as the student in
academics.

AJdO1S J43A0D
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Why only two in Indusband? Why not more? A
drummer, a synth, chorus team, dhol and dotara
players maybe?

That is one thing I had to decide upon after numerous
attempts to get the desired effect of the music I in-
tended to do. Migrating music is a genre that involves
so many musical forms, so variant timeline, so many
countries. So if I had to create the right ambience for
my music, I needed to use the percussions, gongs,
shells, choirs for chant music, the accompaniments for
flamenco, fado, jazz, desert music or qwaali, kirtan,
baul, Turkish music, and so on. I would have ended up

All your festivals, programs have catchy names, like
Megasthanese Mania, Durgotinashini Express...
Don’t you thimk this way you lose a major chunk of
listeners who are from ‘that’ generation who actual-
ly migrated and dispersed during partition?

The names of our festivals or projects include Ruhani-
yat-e-Am, Saraswati Mahabhage, Diasporous, Indus
on Street, Durgotinashini Express, or Megasthe-

nes Mania. The names are not ‘catchy’ always; the

with a whole band of at least thirty odd musicians to
create or recreate the right flavor that could make my
band an immovable property only. Hence I decided to
go minimalist way. I use my vocal extensively with the
help of such an instrument, bass guitar that can play
the role of percussion, and also can create wonderful
melody lines where it is needed. MF himself gives me
the vocal support where it is necessary, as in chant
music or in any other forms or compositions.

names are according to the demands of the subjects
or themes. Durgotinashini Express is the name of a
Durga puja rally program, the project details would
show you the spirit of it, the exuberance and festivi-
ty, and the thread of harmony and peace it involves
within. Likewise it is the call of the subject for Me-
gasthenes Mania too.

Coming to the next part of your question, whether
this way we lose a major chunk of listeners who are
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from ‘that’ generation who actually migrated and dis-
persed during partition, well we are here to sing out
loud the saga of migration, not to lament over actually.
Migration is a huge thing that creates or generates the
creation of society, culture, tradition, social struggles
and liberation too. However or whatever, it is ultimate-
ly the liberation of human souls and minds. If we can
celebrate the commonalities of our causes of pains even
it generates a feeling of sharing that can sooth the tor-
mented body and soul. And, this sense of liberating our
repressed or somewhat oppressed souls always creates a
sense of firm bonding among the sufferers also. What-
ever the cause be of migration, natural, spatial, racial,
war or aggression, or even personal ambition, there is
at least the underlying sense of loss in common. This
feeling can be transformed into strong sense of togeth-
erness. This is my mission, tying the world musically,
never to segregate anyway.

Where is Tagore in your works and inspiration?

Tagore has been actually the reason for this journey of
mine, and the soul of my search for this almost nev-
er-ending and ever intriguing subject that is making
me immersed into the beauty of it. I spoke about it for
the first time in a two-day international seminar organ-
ised by Women’s Study Centre, Visva-Bharati in asso-
ciation with Rumi Foundation, Santiniketan and Iran
Embassy in India held during 3-4 November, 2011. The
title of my paper was Rumi, Rabindranath, And A Few
Ancient Dialogues. This could be found as an excerpt
on my blog on Migrating Music (https://somalipanda.
wordpress.com/2011/11/07/rumi-rabindranath-and-
a-few-ancient-dialogues/). To quote a few lines from
that write up: ‘Rabindranath Tagore has well been ac-
claimed throughout the world as a mystical poet. And
it has been a wonderful experience to unfold his unique
pattern of making music for the much acclaimed lyr-
ics. His compositions reflected perhaps the panorama
of world mystic music pattern that, in course of time, if
I am allowed to say so, glided smoothly to the path of
Migrating Music..

AdO1S 43A0D
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Tell us about your upcoming events and festivals.
Where can we listen to them.

This is a time we are going through all unpredictable
things or scenario. So ‘upcoming’” has been a word we
put on hold for now. We had to postpone a major inter-
national project that was pre-scheduled in April, 2020.
But during this two month long Ruhaniyat-e-Am, 2nd
edition, in January-February, 2021, we could enhance
our previous project Saraswati Mahabhage to Rivers &
Humans.

The river has ever been the cradle of civilizations. To
search for the conversation or interaction between the
ancient civilizations since the time immemorial, and to
search for the missing links of the marginalized or ob-
solete human races or societies we are taking help of the
rivers that could feed the tradition or culture of these
people for generations. We are beginning a journey
along the tracks of the rivers, especially the three very
ancient rivers that actually nurtured a major portion
of the human civilizations- Saraswati, Volga and Amu
Darya, and few other major rivers in the course. We are
to tell the story of humanity that includes ancient Ori-
ental wisdom, European civilization and Persian intri-
cacy that yet flow on, and to find out those stories in
between who lost their faces.

Apart from this project we are to begin a new kind of
online interactive project, the promo for which will be
released soon.

We started few definite projects in regard to migration
and migrant people in the present context of pandemic.
To keep pace with all these activities and future projects
we have established a non-government organization,
Indus Band Foundation, in the month of May. Hope to
touch our dreams through this foundation. Among oth-
er things, we hope to be into research works and follow-
ing those findings in a better way in coming days.

What is your idea about ‘Bangla?’

Well, Bangla for me is the epitome of cultural synthe-
sis. I am very much confident that nothing and nobody
can ever spoil its elemental character of receptivity. I be-
lieve we should not have yearly panic attack in the fear
of losing its entity or sovereignty anyway. It has its own
magnanimous power of amalgamation to offer shelter
to different opinions and cultures and human tribes. I
am thoroughly proud to be a Bangali. The ancient el-
ements of tolerance and patience are the attributes we
belong to.
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BADNA PARAB

Badna festival is celebrated in Purulia after Kali puja by the tribal people as well as the peo-
ple belonging to the Kurmi community. This is a traditional harvest festival. On the day of ‘Bhai
Phonta, prayer is offered to God for having reaped good harvest. The women repair the walls
of their house with mud and white ‘alpona’ is drawn on the courtyard and after that the prayers
are offered before the oxen and the ploughs. Alpona made of rice powder and others is nice-
ly contrasted against the black background. This creates the uniqueness of traditional heritage.
This photograph was taken in the village, Polashkala, located 7km away from Purulia town.

JTHAPAN

The goddess Manasa, the daughter of lord
Shiva, is worshipped by a large number of
people and thus ‘Thapan’ is a popular festival
of Purulia, West Bengal. It is an exhibition
of different kinds of snakes. Snake charmers
assemble in a particular village and before a
huge gathering they start playing with snakes
for nearly two hours. Next day they move to
another village.This festival is usually held
before and after the Manasha Puja usually
in the month of August and the prayer is
offered to the goddess for good rainfall and
fertility of agricultural land. Nowadays Jha-
pan has been restricted by law. This was cap-
tured when the snake charmer was playing
with snake in a remote village of Purulia.
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The “Tusu’ is a harvest festival and it is one TTUJSU
of the three major festivals of the ‘Kurmi’
community of West Bengal Jharkhand and
Odisha. The Goddess is worshipped by the
unmarried girls with the ‘tusu’ songs.Tusu
festival is a folk festival held in the last day of
the Bengali month of ‘Pous’ i.e. Makar Sank-
ranti and it is popularly known as Makar
Parab. A temple- like -structure usually of 3
to 4 feet, is made with colourful papers ,plas-
tic dolls and bamboo sticks. This colourful
temple- like-structure is called ‘Choudol.
Over the month the Goddess is worshipped
with songs at home and various pan-cakes
or ‘pithas’ are made. On the day of Makar
Sankranti the ‘choudol’ is immersed in the
nearby river water. This is a festival of offer-
ing prayer to the Goddess for gifting a good
harvest. Deulghata is the place where this
was captured.

KARAM PARAB
Karam or karma is a harvest festival celebrated in West Bengal and other States. It
is dedicated to the worship of Karam Devta ( Karam Lord/ God), the God of power,
youth and youthfulness. The tribals like Santhal, Shabar Kheria and people of Kurmi
Community celebrate this Karam festival. Nine types of seeds such as rice wheat, corn
etc. are planted in a small bamboo basket. The maidens take care of the seeds for 7 to
9 days for sprouting. The branches of Karam tree are carried by the unmarried girls
and they plant it in the centre of the ground along with the small basket of sprouted
seeds, followed by singing and dancing with colourful dresses. After the puja in the
next morning the Karam branch is immersed in the river.
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GORU KHUTA

The Goru Khuta( Oxen)or the Kara Khuta( Buffaloes) is a popular festival of Purulia. It is com-
monly said that this festival is observed to satisfy Lord Shiva. An interesting mythological story is
associated with it. Once after getting a complaint from the cattles, Lord Shiva took them away to
heaven. The village people rushed to heaven and persuaded Lord Shiva to release the cattle. Lord
Shiva agreed on a condition that the cattles have to be taken care of nicely and treated properly.
Lord Shiva warned that he would visit earth on a particular day to check whether the promise has
been kept or not. Before the day of Bhai Phonta the cattles are worshipped. Their horns are oiled
and body is painted with circular shapes and they are worshipped with songs and drum beats. After
Lord Shiva’s return to heaven, the people on the next day take the cattles to the village street and tie
them to the decorated wooden poles. The cattles are awakened and thus annoyed with drum beats
and are forced to smell old cow hide. Actually having long rest after cultivation, the cattles are once
again incited and set to work again.This photo was captured in the village named Dubkiti, nearly 6
km away from Purulia town.

Purulia is the the westernmost district of West Bengal where
many tribal communities live particularly in the secluded and
dense forests. The tribal communities including the Santhals
have many festivals which are deeply associated with nature
and agriculture. Saharay or Sohrai is considered to be the big-
gest festival of Santali tribe. During this festival the Santhalis
worship the god, Marangburu( their griha devata or kula de-
vata) and the married sisters, daughters, their relatives and the
near and dear ones are invited on this festival, and everyone
sings, dances and drinks together. Before this festival the tribal
women repair their walls with mud and in some villages walls
are painted with home made colours. It depicts the traditional
cultural forms of the tribals,the birds,the animals, the flow-
ers and the different geometrical shapes. The wall paintings of
some villages attract the attention of many famous photogra-

phers and film directors too. This photograph has been taken

in the village Hatimara, famous for wall painting.
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Folk music
the Soul of Bengal

and Its Timeless Appeal

Prof. Anupama Das

Bengal is known for its rich culture
and traditions. Varied of its cultural
richness can be witnessed in its folk
songs and musical forms. The classical
Bangla music, sculpted around the
quintessential seven ragas or the sev-
en musical notes, serves as the base
for the majority of the varieties. Ben-
gal music comprises a long tradition of
religious and secular song writing over
a period of almost a millennium, com-
posed with lyrics in the Bengali lan-
guage, Bengali music spans a wide va-
riety of styles.

The culture of Bengal is composite and
manifests itself in various creative
forms, including music, dance, drama,
art & craft, folklore and folktale, lan-
guages and literature, philosophy and
religion, distinct cuisine and culinary
tradition.

Bengal is known as a Land of Music.
The folk music of Bengal is deeply
connected with the psyche of the
country and resonate through the vil-
lages of Bengal.

¢ Dept. of Journalism, Maheshtala College

The earliest music in Bengal was influ-
enced by Sanskrit chants, and evolved
under the influence of Vaishnav poet-
ry such as 13th century Gitagovindam
by Jaya-deva whose work continues to
be sung in many eastern Hindu tem-
ples. The middle ages saw a mixture of
Hindu & Islamic trends when the mu-
sical tradition was formalised under
the patronage of Sultan and Nawabs
and the powerful landlords ‘Baro Bhu-
iyas’.

Bengali folk songs plays a pivotal role
in celebrating time honoured festivals
like Chaitra Sankranti , Poila Baisakh,
Nabanna, Paush Parbon and more.
QT (2 (MY GTT @6, folk melodies
like * SEC, SN, WL (4, 06 1
(I IR SR (Y, (Ol GRSl
qrers | etc. reign supreme during
Baisakh celebrations through the Ben-
gal and the World at large.

Bengal has a rich tradition of folk
songs, with lyrics rooted in the vibrant
tradition of spirituality, mysticism and
devotion, such folk songs also revolve
around several other themes, includ-
ing love and melancholy.
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BAUL: The ‘Baul’ means “divinely inspired insanity”,
are a group of mystics’ minstrels (Muslim Sufis and
Hindu Baishnos) from the Bengal region who sang
primarily in the 17th and 18th centuries. Bauls trav-
elled and sang in search of the internal ideal, ‘Mon-
er Manush’ and described ‘superfluous’ differences
between religions. This folk songs are highly spiri-
tual in nature and resembles Sufi music to a great
extent. The songs of Baul are a deep expression of
love for the almighty in the purest form and urge
human beings to find God within themselves in-
stead of searching for him in temples, churches or
mosques. As far as the musical instruments is con-
cerned, ‘Ektara’, a one string adorned instrument, is
the prized possession of every Baul singer. Lalon
Fakir, alternatively known as Lalon Shah, who lived
in the 19th century, is considered to be the greatest
of all Bauls. The simple yet deeply philosophical
lyrics, tunes and natural rhythm of Bengali folk mu-
sic, like Baul songs, contain a strong emotive ex-
pression and eternal appeal of love, joy and sor-
rows.

Bhatiyali- Bhatiyali is a form of folk music in both
West Bengal and Bangladesh. Bhatiali is a river song
mostly sung by boatmen while going down streams
of the river. The word bhatiyali comes from ‘bhata’
meaning downstream.

Patua Sangeet- Patua Sangeet or Poter Gan is a cul-
tural tradition of Bengal Patachitra in West Bengal.
It is performed by the Patuas. It is famous in the
southern and southern-western districts of West
Bengal like Birbhum, Jhargram, Bardhaman, and
Murshidabad as folk song. There are three types of
Patua Sangeet according to the difference of pa-
tachitra and the Mythological stories associated
with it. This lyrical drama written about the Krish-
no Leela, Gourango Leela, Ram Leela, Shib Parboti
Leela etc. is called Leela Kahini. Gopalan or cattle
farming story is another type of Patua Sangeet.
Gombhira- In West Bengal, Gombhira performances
are centred on the Malda District in Northern part
of West Bengal. It is performed with a particularly
distinctive rhythm and dance with two performers,
always personifying a man and his maternal

Tusu Gaan- Tusu is a Folk festival held on the last
day of the Bengali month of Poush. It is a unifying
form of local common faith and the joy of the har-
vest. Tusu is a cosmic goddess and conceived as a
virgin girl who imagined as a young girl and is wor-
shipped by Tusu song improvised by women folk,
based on popular beliefs as well as rituals associated
with harvesting. At the end of the festivities, the
immersion of the image of Tusu is done vividly and
with Tusu songs which have a melancholic ring.
Tusu puja is practised and Tusu songs are sung in
the rural areas of Bankura, Purulia, Bardhaman and

30 Hooghly district.

grandfather, discussing a topic to raise social aware-
ness. The Gombhira dance along with Gombhira
song is performed all over the Malda district of
North Bengal during the festival of Chaitra sank-
rantri. For this festival Gombhira masks are made
out of Neem and Fig trees by the local Sutradhar
community. Sometimes the masks are also made out
of clay. Gombhira dance is performed along with
Gombhira song wearing these masks. The songs of
Gombhira originated among the Hindu community
of Malda in West Bengal, completely in its theme
formation.



Bhadu Gaan- Bhadu is a social festival of South-West-
ern part of West Bengal. The festivals starts from the
first day of Bhadro, the fifth month in Bengali Calendar
and continues till the end of the month. Bhadu gaan,
an inseparable part of Bhadu festival reflects the colours
of rural society. It is popular in Purulia, Paschim Bard-
haman, Bankura, Paschim Midnapore and Birbhum
districts of West Bengal. Bhadu songs are composed
extemporaneously and sung on each night of the festi-
val, depicts the Goddesses as young girls. They describe
Bhadu and tell in loving details how they will be enter-
tained. Since Bhadu is unmarried, her songs are sung
mostly by the unmarried girls. Dancing and playing
drums accompanies Bhadu.

Bhawaiya- Bhawaiya is a musical form or a popular folk
music that originated in Northern Bengal, especially in
Coochbehar district of west Bengal, Goalpara district
of Assam, Rangpur division in Bangladesh. A “working
class” music, with recurring figures of Mahouts (Ele-
phant trainers and catchers), Mahishals (Buffalo herd-
ers) and Gariyals (Cart drivers), the lyrics of these songs
express pangs of separation and loneliness of their wom-
enfolk, with elongated tones accentuating pain, longing
and deep emotion. Generally believe to have originated
in the 16th century under the Koch king Vishwa Singha,
it was evolved into stage performances since the 1950s
and more widely since the 1990s. The lyrics of Bhawaiya
songs are non-denominational.

Alkap- It is a Bengali folk dance popular in the districts
of Murshidabad, Malda and Birbhum in West Bengal
and in Bangaldesh. It has also spread to the adjoining
areas of Jharkhand and Bihar such as Dumka and Pur-
nia. It is an amalgamation of music, dance and theatri-
cal presentation. An alkap group of 10 to 12 performers
is led by a Sarkar (Master)or Guru (Leader) and in-
cludes two or three young men called Chhokras, one or
two gayens or singers, dohar, choristers and musicians.
Alkap is presented in five parts: Asar, Vandana, Chhora,
Kaap, Baithaki Gaan, khemta pala.

The programme is reflection of rural society and puts
the focus on the prevailing socio-economic condition
of the rural masses.

Rabindra Sangeet- The leading proponent of Bengali
music is Rabindranath Tagore. His songs are known as
Rabindra sangeet which emerges fluidly into his liter-
ature, most of which poems, or parts of novels, stories
or plays alike—were lyricized. Influenced by the Thum-
ri style of Hindustani music, they ran the entire gamut

of human emotion, ranging from his early dirge-like
Brahmo devotional hymns to quasi-erotic composi-
tions. “Tagore was deeply moved by the lyrical beauty
of Baul songs. The spiritual romanticism of Baul philos-
ophy influenced Tagore so deeply that he went as far as
calling himself ‘Rabindra Baul’ Later he even played the
role of a blind Baul in his play ‘Phalguni’, said eminent
Rabindra Sangeet singer Rezwana Chowdhury Bann-
ya. Tagore himself termed his Baul-influenced songs as
‘Rabindra Baul-er Gaan’ and many of such songs like
“Tora je ja Bolis Bhai, “Tumi Je Surer Agun, Phagun Ha-
way haway, ‘Ami taarei Khuje Berai, ‘Gram Chhara Oi
Ranga Matir Poth; etc. Even the tune of the song ‘Amar
sonar Bangla, the national anthem of Bangladesh, is di-
rectly influenced by a Baul song titled ‘Ami Kothay Pabo
Taare’

Relation To Raga Music: It is often wrongly thought
that folk songs have nothing to do with raga music and
folk tunes therefore have no basis or principles. This
wrong idea has arisen out of the total ignorance of the
structure of folk tunes. A research found that most of
the folk songs as well as Kirton tunes were in the scale
or “Thut’ of that Raga. The “Thut’ is popularly known as
‘khamaj, the notes of which conforms to the notes of
what is known in European music as a major scale with
a flattened seventh. It may be interesting to note in this
connection that there are two accepted kinds of Jhin-
jhit in the Eastern school of Hindustani music, the kind
known as Jhinjhit pure and simple extends down to ‘PA
or the fourth note from the key note downwards, while
the other kind goes only to the third and is also known
as ‘Kasuli Jhinjhit. A number of Bengal folk tunes are
based on the later.
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DO YOU KNOW?

The Baul or Bauls (Bengali: I1G) are a group of mystic
minstrels or bards of mixed elements of Sufism and Sa-
haja from Bengal region, comprising Bangladesh and the
Indian states of West Bengal, Tripura and Barak Valley of
Assam. Bauls constitute both a syncretic religious sect and
a musical tradition. Bauls are a very heterogeneous group,
with many sects, but their membership mainly consists of
Vaishnava-Sahajiyas and Sufi Muslims. - Wiki
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ARTICLE

Body and
Soul

Folk has come to occupy the lives of Bangladeshis
almost more than any other genre of Bengali mu-
sic. Among the luminaries of the different folk tra-
ditions are Lalon Fokir, Shah Abdul Karim, Rad-
haraman Dutta, Hason Raja, Khursheed Nurali
(Sheerazi), Ramesh Shil, Kari Amir Uddin Ahmed
and Abbas Uddin. Folk songs are characterised by
simple musical structure and words. Before the
advent of radio, entertainment in the rural areas
relied on a large extent on stage performances by
folk singers. With the arrival of new communi-
cation technologies and digital media, many folk
songs were modernised and incorporated into
modern songs (Adhunik songeet).And one of the
most famous music is ‘kirtan’

1

Kirtan is a Sanskrit word
that means “narrating, re-
citing, telling, describing”
of an idea or story, specifi-
cally in Indian religions.
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Kirtan is a Sanskrit word that means “narrating, recit-
ing, telling, describing” of an idea or story, specifically
in Indian religions. Kirtan is sometimes accompanied by
story-telling and acting.With roots in the Vedic anukir-
tana tradition, a kirtan is a call-and-response style song
or chant, set to music, wherein multiple singers recite or
describe a legend, or express loving devotion to a deity,
or discuss spiritual ideas. It may include dancing or di-
rect expression of bhavas (emotive states) by the singer.
Many kirtan performances are structured to engage the
audience where they either repeat the chant, or reply to
the call of the singer.

A person performing kirtan is known as a kirtankara or
kirtankar.A Kirtan performance includes an accompani-
ment of regionally popular musical instruments, such as
the harmonium, the veena or ektara (forms of string in-
struments), the tabla (one-sided drums), the mrdanga or
pakhawaj (two-sided drum), flute (forms of woodwind
instruments), and karatalas or talas (cymbals).It is a ma-
jor practice in Hinduism, Vaisnava devotionalism, Sikh-
ism, the Sant traditions and some forms of Buddhism,
as well as other religious groups. Kirtan is sometimes
accompanied by story-telling and acting. Texts typically
cover religious, mythological or social subjects.

Kirtan is the Sanskrit term for chanting, one of the tra-
ditional Indian yoga practices. In Kirtan Yoga, chant-
ing is accompanied by classical Indian instruments
such as the harmonium, while Sanskrit mantras are
repeated using call and response, stilling the mind and
opening the heart.

Kirtan is often practiced as a kind of theatrical folk
song with call-and-response chanting or antiphon.
The ancient sage Narada revered as a musical genius,
is called a kirtankar in the Padma Purana.The famous
story of Prahlada in the Avatara Katha mentions kir-
tan as one of nine forms of worship, called the nava
vidha bhakti along with shravanam (listening), sma-
ranam (remembrance), pada sevanam (service), arch-
anam (offering), vandanam (obeisance), dasyam (ser-
vitude), sakhyam (friendship) and atmanivedanam
(surrender). The so-called Naradiya Kirtan divides
kirtan into five parts:

naman (prayers), purvaranga (spiritual lesson based
on old epics), chanting, katha or akhyan (exegesis),
and a final prayer for universal welfare.
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Creative
ands

Chidananda Mallick
Dept. of English
Maheshtala College
Medium - Pen on Paper

About

Bengali Folk Music comprises a long tradition of religious and secular song-writing. Composed with lyrics
in the Bengali language, Bengali Folk Music spans a wide variety of styles. Like - Baul, Ramprasadi, Lalon
Geeti etc. The Baulals are a group of mystic minstrels from the Bengal region, who sang primarily in the
17th and 18th centuries. They are thought to have been influenced greatly by the Hindu tantric sect of the
Kartabhajas as well as by Muslim Sufi philosophers. The Bauls give us the real happiness through their songs.
These kind of songs portray the love, the emotions of human being and the beautiful relation between human
and God. I have portrayed those Bauls through my sketch and I have tried to celebrate Bengali Folk Music.
Titles
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CREATIVE HANDS

Sayani Sarkar

Dept. of English

Vidyasagar College for Womens
Medium - Mix Media



Other Works by

About

Art is a voice of the inner soul. Art is unques-
tionably one of the purest and highest ele-
ments in human happiness. There are various
mediums of Paintings; each style with its spe-
ciality.

My name is Sayani Sarkar and I am a student
of Vidyasagar College for women from the
Department of English. Painting was always
something that kept me alive and helped me
to get over stress, as painting or art particu-
larly was something that was in my blood. My
great grandfather was an artist and then gen-
erations after him continued the legacy and
I am proud to carry on this legacy. My love
for painting helped me to complete my Senior
Diploma in Painting from Kolikata Sangeet
Bidya Bihar. My parents supported me in ev-
ery steps and my uncle was always behind me
encouraging and teaching me drawings, as he
is also a very good artist.

Through this painting, I urge to remind the
admirers of the musical and artistic culture
and traditions, that these should not be for-
gotten with the elapses of time.

I have used several hues of colours for the
background to highlight the prominent figure
of the ‘sevadasi’ who soulfully plays her mu-
sic. I have further used brighter tones for her
figure in order to bring out her predominent
figure and project her tranquil state of mind
while playing the instruments.
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CREATIVE HANDS

Smriti Baruri

Dept. of English

Vidyasagar College for Womens
Medium - Oil on Canvas
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About

Drawing is one of the oldest forms of human expression within the visual arts”

Drawing is a medium to express out our emotions and imagination. There are various techniques of painting like Pastel, oil,
watercolour etc. My name is Smriti Baruri, a student of BA Honours English. Painting is my hobby since my childhood. I'm
very passionate about drawing and want to study more about Fine Arts. I have also completed my masters in Drawing. While
- making this painting I faced few problems like the Canvas board was unable to hold the colour and the oil paint were Drying
out quickly due to which a lot of colours got wasted. But at last, I completed this painting which is oil on canvas

Other Works by

mriti
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Sayantan Mondal
Sem IV, Journalism
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LENS CONNECT

OIS JAAG I (A8 §A I W

Seeking liberation, I go for refuge unto that effulgent one, whose
light turns the understanding towards the Atman.
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